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ABSTRACT:

Mysticism is the faith that knowledge of God and of real truth is independent of the mind and sanity. Rabindranath Tagore was
originally a Bengali writer but he belongs to Indian Literature in English too. In facts the emergence of Indian Literature in
English can be traced by Tagore's initial English translation of his work, notable among them being Geetanjali which earned
him the Nobel Prize in 1913. Tagore's work in caught in the complex meshes of tradition, history and modernity. He was very
much influenced by Vaishnava lyrics and his works are found to be embodied to great extend in Indian religious beliefs and
Upanishadic themes. His philosophical works also made a wide spread impact all over the world through English Literature.
He was a great mystic poet. Mysticism is a spiritual force which has always done enormous to God to Mankind. Mystic has
preserved the spiritual heritage of mankind through the ages, and among them. A mystic need not renounce the world
together hut an attitude of detachment is absolutely necessary.

Mysticism is "a constellation of distinctive practices, discourses, texts, institutions, traditions, and experiences aimed at human
transformation, variously defined in different traditions". Mysticism categorically lacks an authority and anything and
everything that is related to God is put under the term mysticism. An analysis of words and ideas reveals that it is the love for
"nature" and "God" that made Tagore enters the realm of mysticism. However, his mystical experiences are quite different
from those of the experiences of enlightened saints of India. Saints mysticism is a result of the union achieved through deep
meditation, but in Tagore's case it is only love and desire for the union. As a result of this, his Gitanjali can be considered as
"Nature Mysticism" rather than Soul or God Mysticism only which enlightened saints and poets like Kalidasa or Auribindo can
achieve.

The mystical experience expressed in Gitanjali has largely been neglected by Indian scholars. They have always been trying to
emphasize the humanism of Tagore. Even those critics who acknowledge its presence in Gitanjali feel that Tagore cannot claim
any originality here. Mysticism shares a common world with magic, prayer, worship, religion and metaphysics. It may not be
easy to distinguish mysticism from these but its approach and emphasis different. Prayer, worship and religion may form a
part mysticism but they are usually viewed as means essence: also, they are and not usually continuations of sensory
expertence. whereas mysticism is a pure unitary consciousness or a union with God.. As for magic and metaphysics. It is
analytic and discursive and expresses itself and its findings in precise and abstract formulas: mysticism, however, like poetry,
depends more on paradoxes and an unusual use of language.

Tagore's Mysticism is mainly expressed through his concept of inter- personal (I and thou) relationship. This paper shall
discuss here Tagore's Mysticism. Tagore has reflected comprehensively and intensely on the ontological status of man in
idiosyncratic dimensions and the revelation of the meaning in relation (a) to nature and (b) to modes of inter-personal
relationship.
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INTRODUCTION

Rabindranath Tagore is a mystic poet. A person, who seeks
by contemplation and self-surrender, to obtain union with
or absorption into God is called mystic. Tagore is a mystic
poet, for most of the songs in Gitanjali expose his longing
for union with God. He believes in contemplation of God.
He attempts at making self-surrender to God. It makes him

a great devotional poet.

Tagore was one of the greatest creative geniuses of the
Indian mind.He is mainly known as a poet, his
miltitalented showered upon different branches of art,
such as, novels short stories, dramas, articles, essays,
painting etc. and his songs, popularly known as Rabindra
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Songeet. He was a social reformer, patriot and above all, a
great humanitarian and philosopher.The devotional poetry
of Robindranath Tagore in Gitanjali. In each and every part
of Gitanjali we find the elements of mysticism. Like all
mystics, he firm believer in the essential unity of man and
the external universe. According to Survapalli
Radhakrishnan (1999) the poems of Gitanjali are the
offering of the 'Finite" to the 'Infinite’. The mystics all over
the world use this analogy and it is constantly used to
express the true. The relationship between the human soul
and God. The central theme of Gitanjali is devotional songs.
It has been written in the lyrics tradition vaishnav
Hindusim.

Gitanjali thrives on Hindu mysticism and presents complex
of thoughts. Tagore tries to establish an inseparable link
herween individual soul and greater soul. His mediations
on "God, "man" and "nature, in the Gitanjali, not only echo
the Vedantic awareness of the Absolute but also transmit
the fervor of a Vaishnavabhakta's love for God. KR
Srinivasa Iyengar points out that "The Gitanjali songs are
mainly poems of bhakti in the great Indian tradition... The
current coin of India's devotional poetry is melted and
minted anew by Rabindranathan, but the pure gold shines
as brightly as ever, even though the inscription on the coin
is in English. WB Yeats believed that in these songs "A
whole people, a whole civilization, immeasurably strange
to us, seems to have been taken up into this imagination..."

The dramatic form attracted Rabindranath Tagore very
early in his career as a writer.His dramatic output is
concerned more with ideas than a mere story. The
dramatic content and elements in his plays aimed at the
pursuit of a principle of life- fulfilment. Tagore is a literary
product of the East and the West. His composition of
seven hundred lines of the verse before he was eighteen is
indicative of his literary zeal which spanned over sixty-five
years. Rabindranath Tagore is regarded as an
epoch-making dramatist of the Indian renaissance. His
plays are radically divergent in spirit and form. They are
fruitful works of a transformed environment of
circumstances. His plays elaborate new ideas and open up
new dramatic vistas. Hence, his plays are widely viewed as
the most representative expression of his dramatic genius,
it is his dramatic art which lies in his theoretical aesthetics
like suggestive and creative devices and the imaginative
performance that made him figure among the leading
playwrights of Indian drama. Tagore is the first Indian
playwright who proved through his works that original
plot is not the dramatic soul but the organic
interrelationship of musical speech, the dramatic
formation of action, character through speakable to
dialogue and the invention of motivation, form the
dramatic soul in the plays. By artistically twisting the old
material and shaping it into new dimensions, Tagore paved
a new dramatic era in Indian playwriting.

MYSTICAL EXPERIENCE OF RABINDRA

It is in the very prime of his youth that Tagore experienced
a mystic trance. He was residing at Jorasanko on the
Sudder Street in Calcutta. It was afternoon. The
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approaching evening appeared before him with an
extraordinary wealth of joy and beauty. The effect of that
enchanting experience was that his self was pushed into
the background and the world was permitted to display its
true significance. The cover of everyday triviality was lifted
and the world appeared full of joy and beauty. This
experience at Jorasanko prepared Rabindranath for a still
richer experience. He was standing on the verandah of his
house and watching the sunrise from behind the tree-tops.
Suddenly he felt that some screen had been pierced
through, uncovering a world flooded with beauty, joy and
universal light. He recounts the experience thus: "One day
while I stood watching at early dawn the sun sending out
its rays from behind the trees, I suddenly felt asif some
ancient mist had, in a moment, been lifted from my sight,
and the morning light on the face of the world revealed an
inner radiance of joy. It was as if the invisible screen of the
common place had been removed from all things and all
men, and their ultimate significance had been intensified in
the poet's mind. The radiance pierced through the foldness
of sadness and despondency, which had accumulated over
his heart and flooded it with the universal light. Of
course Tagore asserts that which is memorable in this
experience is its human massage, the sudden expansion of
his consciousness in the super-personal world of man.

Tagore's vision had been transitory as well. It lasted only
for a few days. He found himself back in his normal
consciousness afterwards. His first vision lasted only for
four days. As William James observes, "Except in rare
instances, half an hour, or at most an hour or two, seems to
be the limit beyond which they fade into the light of
common day.

Though Tagore's mystical vision was a sudden, transitory
experience and it left a melancholy feeling in him,
nevertheless, it enriched him with an insight which
continued to illumine the horizons of his everyday
consciousness. The vision faded out leaving in his
"memory a direct message of spiritual reality. The
intensely illuminative vision revealed to Tagore a
world-view, which formed the basis of his subsequent
reflections and outlook. The direct message of spiritual
reality, which Tagore received in his early youth, made a
permanent impression on him and continued to add a
characteristic mystic touch in all his subsequent utterances
and attitudes, especially in Gitanjali. The mystic trance was
not only a passing casual affair for him, but an experience
which moulded his entire outlook. The passing away of the
uncommon experience provided him with a memory
which continued to reveal the common place in its true
significance.

MYSTICISM IN GITANJALI

The mystical life is a contemplative life and it is a life in
which the individual shows a complete detachment from
all worldly concerns and worldly pursuits. A mystic need
not renounce the world together but an attitude of
detachment is absolutely necessary. There is the condition
for the appreciation of Tagore's mysticism in Gitanjali. All
the elements of mysticism are to be found in the poems of
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Gitanjali, Indeed, Gitanjali is steeped in mysticism though
really in order to appreciate its mysticism we must set
aside our worldly concerns and materialistic
preoccupations. The very opening of the poem shows
Tagore as a mystic. Here Tagore asserts the immortality of
the human soul even though the human body is mortal:
"Thou has made me endless, I Such is Thy pleasure"”
(Gitanjali, The Little Flute)

In the I1I poem, Tagore says to God. "The light of the music
illumines the world, I My heart longs to join in Thy song."
(Gitanjali, Music of Life).

Tagore adds that God's Music has made a captive of his
heart. In the next poem Tagore, as a mystic acknowledges
the need of purity in life and in one's conduct and it is this
realization which makes his promise to God that he would
always try to keep his body pure, to keep all untruths out
of his thought and to drive away all the evils from his
heart. As the poem follows, Tagore expresses a strong
desire for God's company. He says to God: "Now, it is time,
to sit quite, Face to face with thee" (Gitanjali, 5). "Poem
no.5 reveals how all the creatures of nature, the poet being
one among them, are making their humble offerings of love
and devotion to their Maker. The summer comes with its
pleasant scenes and sights. Soft breezes blow with a soft
sighing sound and there is the sweet music of the streams
flowing with a murmuring sound. The bees sing sweetly in
the grove of flowering trees. To quote the relevant passage,
"Today the summer has come at my window with its sighs
and murmurs; and the bees are Plying their minstrelsy at
the court of the flowering grove"

In Gitanjali Tagore's longing for communion with God
proves mysticism in the poem. Writing the poem after
poem Tagore looks forward to meet God, to stand before
God or to have a spiritual communion with God. There are
many poems in which he expresses this longing, this hope
and even this conviction. For instance, in one poem Tagore
asks if the time has come when he may see God's Love and
offer to him his silent salutation. In the next poem. Tagore
says: "l am on the waiting for love to give myself up at last
into his hands: (Gitanjali, 17)

In the next poem Tagore says to God: "If thou showest me
not the face. I know not how I am to pass These long, rainy
houses." (Gitanjali, 18)

In the poem which follows, Tagore says in the moving
words to God: "If thou speakest not, [ will feel. 1 My heart
with my silence and endure it." (Gitanjali, 19)

Poem no.21 illustrates how the waves of the sea call upon
the poet loudly to launch his boat. And the poet assures
that he would do so without delay,for he hears the sound
of sweet music ,coming to him on the wind from the other
shore. The sound of music thrills him. The waves call him.
He strongly feels that he must promptly sail. The urge for
reunion with the Lord is very strong within him and he can
delay no longer. The river symbolises the ocean of eternity
which the poet has to cross, before he can be united with
the Infinite. Of course, the singer who sings far away and
whose distant song the poet hears may be the Jivan Devata

E-ISSN NO : 2455-295X | VOLUME : 10 | ISSUE : 1 | JANUARY 2024

or the Lord of the poet's life, or he may be Kriehna of the
Veishnava love poetry, whose call Radha cannot resist.

Poem no.27 also presents how in absolute darkness and in
the continuous downpour of rain the poet hears the sound
of sweet music floating to him through the darkness of
night. And his heart is illumined by momentary flashes of
love, like lightning. Clouds, darkness, rain and thunder
symbolise the dangers and difficulties which lie in the path
of the mystical poet. He affirms,"her [nature's] message is
that thy, lord is wakeful, and he calls thee to the love-tryst
through thou darkness of night" . Of course, a sincere soul
like Tagore who attempts to live a muystical life, can
overcome these as the fire of divine love burns in his heart
constantly and brightly. Love of the Divine enables the
poet to see his way clearly and surely even through the
darkness of night.

In other poem, Tagore discovers that a perfect sweetness
has blossomed in the depth of his heart. This sweetness
has undoubtedly been caused by God's proximity to him. In
other words, here Tagore emphasizes the divinity within
him. Tagore expresses his certainty that God loves him,
and so he says that even if he does not call God in his
prayers and even if he does not keep God in heart, God's
love would still wait for his love. Tagore says that God has
been coming nearer and nearer to him ever since the
beginning. All those utterances are the utterances of a
mystic. Further. Tagore says that he wants God to appear
before his eyes or the first of all the lights and all the
forms. This shows his beginning for a visit from God.
Tagore says to God: "Thus it is that Thy joy in me is so full”
(Gitanjali, 56)

Tagore has always stood for harmony, synthesis and
reconciliation. Hence the combination of mysticism and
humanism in Gitanjali would, then, no longer, baffle the
critics. He writes in The Religion of Man, "The idea of the
humanity of our God, or the divinity of Man the Eternal, is
the main subject of the book.

Poem no.54 is wholly symbolic. The perfume of the babla
flowers coming from the bend of the road symbolises the
emergence of the poet to meet his Beloved. Poem 57 is a
song of praise, a hymn to light, which is the symbol of the
joy of God in the act of creation. It is sweet and glorious.
Divine light illuminates the poet's soul with wisdom,
understanding and love. This light fills the world with joy
and beauty. The poet stresses that Nature is over flooded
with Divine joy. It is the manifestation of His greatness and
glory.

The poet is greatly inspired by the sight of innocent
children who go on playing and shouting and dancing
during their play, unconcerned about the vast motionless
sky spreading over their heads and over the tempestuous
water of the ocean. Nature is their mother, as it is to the
poet, and they are not afraid of her unpleasant aspects.
They love her when she smiles upon them, they love her
even when she frowns and is angry. The roar of the
destructive sea waves is sweet to them like a mother's
lullaby. The poet's feelings are identified with the feelings
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of children and he enters into a mystical intimacy with
Mother Nature.

Divine Life finds a joyful melodious expression through the
sounds of nature. The entire creation is a multi-coloured,
gorgeous show, an eternal drama in which the poet is
always seeking the sublime and the sublime is ever
seeking him. In the mysticism expressed in Gitanjali, the
Infinite is as eager to unite Himself with the poet as he is to
unite with the Infinite. It is God who awakens the poet to
the beauty and enchantment of His creation. And he feels
that the whole creation is God's - Lila and God, like, the
poet, takes joy in its beauty, as a child takes joy in his toys.
The All Beautiful plays with the beautiful colours, light and
shade of this creation, feels the poet of Gitanjali.

In the glory and splendour of the myriad forms of the
universe, the poet sees the reflection of the greatness and
glory of God who is formless and infinite. He has really
experienced the pleasure of his 'touch' and his whole body
has been thrilled by it. After experiencing such ineffable
bliss he is content to die even. He feels himself in
communion with it This communion arouses his
sensibility and prepares him for deeper visions. The living
communion between the poet and Nature proves that they
are no longer alien to each other.

It is with an understanding eye that Tagore looks at
Nature. He rejects the hard and fast demarcation between
the external world of Nature and the world of spirit. This
opens the way for a spiritual interpretation of Nature. The
self attains new dimensions by breaking its own
circumscribed limits and realising its kinship with thou
Vast Nature beyond itself. In The Religion of Man
Tagore asserts that he felt a larger meaning of his own self
when the barrier vanished between him and what was
beyond himself. Nature's function, according to Tagore, is
"to impart the peace of the eternal to human emotions.

The nature mysticism in the poems of Gitanjali is the end
product of a harmonious confluence. Tagore's passionate
feeling for the glories of Nature, found in the oldest strata
of the Vedas comes first. His belief in the affinity of the
human with the Divine Spirit discernible in the Upanishads
comes next. His own original "sacremental vision" of
nature, conspicuous in many Christian mystics is yet
another. The poet of Gitanjali is overpowered by the joy in
the life of the universe. His nature mysticism here, is, thus,
closely associated with his mysticism of joy.

CONCLUSION

The poems of Gitanjali are characterized by the immense
variety and richness. Even a single theme of death is
treated in a variety of ways. The translation of Gitanjali is
hailed as a great contribution to English language and
literature from the East.

They believed in the realization of the Infinite through the
finite. Many of their mystic concepts are similar. They
believed that the intimacy between the finite and the
infinite is possible by the descent of God and ascent of

Man. The Infinite yearns for the company of the finite as
much as the finite longs for the Infinite. There is an
intimate indispensable link between finite and infinite.

The mysticism of Tagore has not been institutionalized by
him. It is his way of life, but in Aurobindo, it takes the form
of an institution. He is a doughty champion of the human
spirit. Tagore is not a mystic in the sense. He does not
become indifferent to the world outside. He is a mystic but
he is also a humanist. Humanism is the basis of Tagore's
mysticism.

In Gitanjali everything that comes to the poet as a direct
revelation of a tender feeling is transformed into concrete
mystical imagery and the magical melody of a song. What
he celebrates in it is the joy that the perceiving mind
brings to the 'waiting' soul. There is little effort to
understand or to interpret. The truth is known and the
relationship between the finite and the Infinite is
established.

To conclude, it finds that Tagore's Gitanjali is a mystical,
yet there is a difference that distinguishes it from the
Western Mysticism. Gitanjali is not a sign of pain but an
abundance of cheerfulness. Tagore's mysticism does not
sprout from solitary asceticism but from the resourceful
life in this world of man and animals. It is this humanism
that makes Gitanjali unique. Indeed 'Mysticism' is
over-filled in Gitanjali. It is a great feature in Gitanjali
which makes it unique in all Indo Anglican literature.
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