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ABSTRACT: 

Sarojini Naidu, ‘The Nightingale of India’, is one of the major Indo-Anglian poets. She was born on February 13, 1879 at 
Hyderabad. In addition to being a great political leader, she was a poet of considerably high order. She passed away in 1949. 
She was acutely alive to all the delights and bounties of nature. She is captivated by the sights and sounds, hues and smells of 
common items. She has attempted to include all characteristic articles in her verse. She has composed sonnets on a wide range 
of trees, blossoms, fowls and seasons too. In her verse, there is finished congruity between man, nature and legend. Her 
sonnets uncover an unconstrained comprehension and significance of man's relationship with nature. Nature was a spring of 
unending ecstasy to her. Nature has for quite some time been a wellspring of motivation to the artists to create their sonnets 
and has stayed as a compelling energizer to uncover their feelings recalled in serenity. The issues of contemporary Indian 
culture are unequivocally introduced through legends, images, and complex nature pictures. They have been enthused to set 
their renderings to the changes of the scene, the adjustments in season, to the tweeting of flying creatures, the murmuring of 
the honey bees, to the stirring sound of the leaves and any characteristic marvels around them. Nature and writing have 
consistently shared a cozy relationship as is proven in progress of artists and different scholars down the ages in practically all 
societies of the world. 

Her poetry anthologies such as The Golden Threshold (1905), The Bird of Time (1912), The Broken Wing (1917) and The 
Feather of the Dawn(posthumously published in 1961) have enormously enriched Indo-Anglian poetry. Sarojini Naidu’s 
writings are an ideal destination of scholarly pursuit in this connection. The spectrum of human relationship we find in her 
poetry is quite vast. Her recurrent focus on the essential human virtues in her poetry is very notable. She glorifies manual 
labour, love, community spirit, altruism, family values etc. in her poetry. Her poetry reminds human being of his inherent 
nobility. Her poetry can be an ideal guide to the contemporary society driven by consumerism and market economy that has 
lost its way of possible nobility and greatness. Her poems are everlasting records of dynamics of human relationships. She will 
indisputably continue to be relevant even in future. 
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INTRODUCTION 

The poetic personality of Sarojini Naidu blossomed 
gradually; it became a colourful synthesis of many cultures 
and tendencies. A versatile, dynamic, and talented as she 
was, her poetry grew with her growth and ripeness. Her 
poetic vision was sharpened by her family background, 
literary circle of Edmund Gosse, Arthur Symons and Joseph 
Auslander etc. and ultimately the anguish of the Mother 
Land for her independence. This further created 
humanistic touches in her poetry, she became the 
spokesperson of the aspirations and yearnings of the 
people of India. Sarojini Naidu inherited a lot from her 
wonderful and enlightened parents her father was both a 
scientist and a philosopher and mother apart from being a 
wonderful housewife possessed poetic sensibilities. 
Although born and bred up in Hyderabad, Sarojini was a  

 

Bengali. Thus, her vision widened, she was a devoted 
Hindu with a great love for Muslim culture and by 
marrying a non-Brahman, she broke all chains of caste, 
creed and community. 

A born poetess as Sarojini was, the political up heaval of 
the time gave her vision a better and greater presentation 
and illumination. She was a very polished, sophisticated, 
cultured, humorous and witty lady with a great poetic 
talent and nationalistic humanism as well as enthusiasm. 
She developed a versatile personality a blend of grace and 
joviality, profundity and lightness, poetry and fluency, wit 
and humour, delicacy and toughness, fancy and rhythm, 
nationalism and humanism. Consequently, as an orator she 
made her listeners spell-bound, as a poetess she sang of 
humanism with her sweetness of thought, delicacy of 
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imagination and the keenness of observation. 

The verse of Sarojini Naidu made a characteristic of 
noticeable quality in the field of Indian Poetry in English 
and is a significant piece of ladies' composition. Her verse 
is unadulterated and brimming with serious yearning 
blossoming with scent of assortment of topics like love of 
freedom, contempt of oppression and recovery of her own 
nation. In pre-freedom Indian English verse, she is viewed 
as a vigorous, flexible and dynamic virtuoso who is 
unparalleled for her sweet and musical melodies. The 
three volumes of her sonnets The Golden Threshold 
(1905), The Bird of Time (1912) also, The Broken Wing 
(1917) involve a position of greatness in the history of 
Indo-Anglian verse. Her melodies are in incredible 
convention of Indian reverential writing the writing which 
effectively and delightfully outlines and investigates the 
Vedantic and Upanishadic theory of affection, truth, 
harmony, God, everlasting status of the Supreme soul, 
strict confidence, selfrealization and so on. 

As a human being also, Sarojini Naidu was superb having 
many qualities of head and heart. Gifted with a warm and 
affectionate heart, witty and humorous temperament, she 
loved humanity. Having a remarkable capacity for 
laughter, she could laugh with people even on serious 
occasions. With her versatile genius, she possessed an 
Eastern magic and wisdom, loftiness of ideals and a love of 
mankind, specially, for the suffering humanity and the 
downtrodden. She was a unique blend of sportsman spirit, 
sprightliness, poetic delicacy and above all, a great sense of 
beauty and music. With all these inherent tendencies, she 
could get many favourable circumstances for the fullest 
growth of her poetic talents. 

H.M. Prasad rightly holds the view: "Sarojini Naidu writes 
instant poetry when images and metaphors come rolling 
ready on the hot plates of imagination. Her poetry is 
intensely emotional, at times passionate to the point of 
eroticism and always has a spring- like lyricism". 

NAIDU’S POETIC DEVICES 

Poetic device includes method of composition and 
versification in addition to the employment of different 
figures of speech. The motive of this paper is to focus only 
on Naidu’s imagery and symbolism in relation to the 
exploration of the human aspects. The scope of the paper 
hardly permits a comprehensive discussion on all the 
poetic techniques of Sarojini Naidu. It will basically be a 
scrutiny of the different figures of speech employed by her 
bearing in mind their relevance to the dynamics of human 
relationship which is the broader area of my concern in 
this study. To reiterate, the focus will primarily be on 
images and symbols. The role of images and symbols is 
very profound in Sarojini Naidu’s poetry. Her images and 
symbols make an interesting study for the evocative 
splendour they carry. Some of them can be analytically 
discussed to elucidate the said perspective. 

1. IMAGERY 

Imagery is visual symbolism, or figurative language that 

evokes a mental image or other kinds of sense impressions 
especially in a literary work. The role of poetic imagery is 
crucial in recreating the experience of the artist in the 
mind of the reader. Most of the literary critics define 
imagery as the representation, through language, of sense 
experience 

Imagery not only invests words with ideas, it also evokes 
the background and atmosphere against which an idea is 
to be perceived. Use of imagery involves a bit of risk on the 
part of the poet. Excess of imagery or complete lack of it 
may kill the beauty of a work of art. Speaking of Sarojini 
Naidu’s imagery, it would be quite pertinent to begin with 
a famous statement of V.S. Naravane, which is as follows:  

However, the strongest feature of Sarojini's poetry is her 
vivid imagery. Her most memorable lines are those in 
which she has presented beautiful and graphic pictures by 
fusing together several visual impressions. It should be 
stressed, once again, that these images can be appreciated 
only by those, who have retained their sensitivity to the 
subtle stimuli which come from the Indian environment, 
and who still have a feeling for aspects of Indian life now 
rarely experienced in our modern cities.  

The statement very aptly emphasizes the importance of 
Sarojini Naidu’s poetic technique which is chiefly 
characterized by very powerful imagery. She draws from 
multiple sources for the imagery such as mythology, 
history, religion, nature, folklore and others. 

1. A SIMILE 

A simile is a rhetorical device used to compare two things. 
Sarojini Naidu has put a lot of similes to good use to depict 
human relationship in an effective manner. The poem 
“Indian Love Song” uses a bunch of similes which are 
highly suggestive from the angle of human relationship: 

She  

Like a serpent to the calling voice of flutes,  

Glides my heart into thy fingers, O my love!  

Where the night-wind, like a lover, leans above 

His jasmine-gardens and sirisha-bowers;  

And on ripe boughs of many-coloured fruits  

Bright parrots cluster like vermillion flowers. 

He 

Like the perfume in the petals of a rose, 

Hides thy heart within my bosom, O my Love! 

Like a garland, like a jewel, like a dove 

That hangs its nest in the asoka-tree. 

Lie still, O love, until the morning sows 

Her tents of gold on fields of ivory. 

The similes are suggestive of a gender relationship that 
was characterised by inequality in the then society. The 
comparison of the beloved with jasmine garden and with 
dove and again showing her in relation to the night wind 
and the Asoka tree makes the supremacy of male gender 
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over the female conspicuous. 

The poem “Vasant Panchami” which focuses on the misery 
of a young widow, employs a lot of natural images to that 
effect. But the simile like ‘sorrow-trodden grass’ is 
superior to others. The poet writes:  

For my sad life is doomed to be, alas, 

Ruined and sere like sorrow-trodden grass, 

The simile ‘sorrow-trodden grass’ is befitting in capturing 
the pathetic condition of the young widow. The grass here 
is suggestive of insignificance and it beautifully 
corresponds to the insignificance and uselessness of a 
widow’s life. The image is powerful because it also speaks 
of social attitude towards widows. 

The similes found in the poem “Bangle-sellers” also tend to 
affirm patriarchal values. The poem associates bangles of 
different colours with different stages of an Indian 
woman’s life, such as:  

Some are meet for a maiden’s wrist 

Silver and blue as the mountain mist, 

Like the simile in the above line linking silver and blue 
colour to maidenhood, there are other ones in the poem 
that associate yellow and red colour to a bride. 

1. B METAPHOR 

Metaphor most commonly plays an important role in the 
creation of an image. It mediates between the poetic world 
and the real world. It speaks of an uncommon comparison 
which is startlingly appropriate. It differs from simile as 
the comparison it deals with is always implicit. 

It is ideal to begin with the poem “A Rajput Love Song” to 
study the beautiful use of metaphors by Sarojini Naidu. “A 
Rajput Love Song” is a poem characterized by a string of 
metaphors. Parvati feels the presence of her lover during 
the hours of separation in this manner: 

O’ Love! were you a basil-wreath to twine among my 
tresses, 

A jewelled clasp of shining gold to bind around my 
sleeve, 

O Love! were you the keora’s soul that haunts my 
silken raiment, 

A bright, vermillion tassel in the girdles that I weave. 

O Love! were you the scented fan that lies upon my 
pillow, 

A sandal lute, or silver lamp that burns before my 
Shrine,… 

The images suggest how passionate the beloved is and 
how she carries love close to her heart and soul even 
during the absence of her lover. 

The metaphors in the poem “Past and Future” are very 
suggestive so far as gender relationship is concerned. The 
poem in its attempt to define the past and the future of a 
woman, presents the past as mountain cell and the 
memories as hermits. Such an association becomes all the 

more meaningful when it is related to the future which is 
defined as timid. The metaphors suggest a painful 
renunciation of dreams. In other words, it is a kind of 
compromise a woman has to make in the society. We can 
say that the metaphors employed in the poem regarding 
the past of a woman sufficiently evokes an environment 
unfavourable to women. 

The metaphors used in the poem “Golden Cassia” make an 
interesting study. Naidu takes the help of a lot of 
metaphors in the poem to define the golden cassia. These 
metaphors beautifully correspond to the interplay of 
certainty and misgiving in the mind of the poet. In her 
attempt to define the flower, she says:  

Perchance you are, O frail and sweet! 

Bright anklet-bells from the wild spring’s feet, 

Or the gleaming tears that some fair bride shed 

Remembering her lost maidenhead. 

The metaphorical association of the flower with two 
different stages of a woman’s life can be observed in the 
quoted lines. The metaphors indicate that Naidu does not 
like to compromise the identity of woman in any way. The 
metaphors very ably present a tension between the 
attraction of married life and the freedom maidenhood 
holds in plenty. Hence, the metaphor has a very realistic 
appeal in Naidu’s poetry. 

1. C IMAGE 

In the simplest term, an image is a picture made out of 
words. It is a word-picture charged with emotion or 
passion. It may portray a scene, describe a feeling or 
express a thought. 

The auditory images in the poem “The Dance of Love” offer 
a deep insight regarding the social attitude to the male 
gender and the female gender. The poem describes music 
in the following way:  

Hush, it wakes and weeps and murmurs 

Like a woman’s heart in pain; 

Now it laughs and calls and coaxes, 

Like a lover in the night, 

Now it pants with sudden longing, 

Now it sobs with spent delight. 

The auditory images in these lines tend to define gender 
roles that were in vogue during the time of the poet. They 
identify woman with pain, longing and sobbing while man 
with laughing and coaxing. 

In poems such as “Coromandel Fishers”, "Snake-Charmer” 
and “Indian Dancers”, Naidu employs many images to 
bring into limelight the essence of community life. The 
following lines from the poem “Coromandel Fishers” offer 
such a commendable image: 

Rise, brothers, rise, the wakening skies pray 

to the morning light, 

The wind lies asleep in the arms of the dawn 
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like a child that has cried all night. 

The image of protected childhood in the second line draws 
our attention. The first line expresses the happy and busy 
life of the fishermen. The folk-spirit and the subtle beauty 
of the sea ambience are very powerfully expressed by the 
image of protected childhood. 

The auditory image that we find in the ‘forest-notes’ of the 
poem “Village Song” (The Golden Threshold) brilliantly 
reveals Naidu’s longing for freedom as a representative of 
all the women of India. There are tactile images too in 
Naidu’s poetry that can help us to understand the 
intricacies of man-woman relationship prevalent during 
the poet’s time. The tactile images in the poem “Invincible” 
show the speaker’s determination to fight for the rights of 
the minority. 

In the poem “The Vision of Love” we find Naidu making 
good use of gustatory image. The beloved, who is the 
speaker of the poem, designates her lover as “Rich fruit of 
all Time’s harvesting”. By associating the lover with this 
gustatory image, the poem seeks to present the lover as an 
idol of adoration for the beloved. The image throws light 
on the feudal aspect of man-woman relationship in which 
the man is the repository of all powers and the woman is 
dependent in all ways to him. The woman tends to 
visualize man as a symbol of strength and courage and 
looks forwards to him as her saviour. The image correctly 
focuses on the conventional notion of manhood and 
womanhood. The gustatory image “For I have drunk the 
deep, delicious nectar of your breath” in the poem 
“Ecstasy” speaks of the same mindset. The image suggests 
unconditional surrender of the beloved to the lover. 
However, it must be noted that the utterance of the 
beloved here sounds a note of independence and therefore 
it is somewhat different from the gustatory image used in 
the previous poem “The Vision of Love”. 

2. SYMBOLISM 

Sarojini Naidu’s symbolism owes as much to her own 
unique creative imagination as to the influence of her 
mentor Arthur Symons who was associated with the 
Symbolist Movement in the English poetry of the later 
Nineteenth Century. Sarojini Naidu uses symbols with 
great skill. Many of her poems are very famous for their 
symbolic meaning. She employs both universal and 
personal symbols in her creations to achieve the desired 
poetic effect. Fondness for bird, flower, wind etc. is a very 
common phenomenon in her poetry. They are used as 
beautiful symbols in different contexts to achieve the 
poetic vision. Her symbols are worth considering from an 
analytical perspective. 

While discussing her symbols, the poem “Indian Weavers” 
may be a good starting point which is loaded with 
symbolic significance right from the beginning to the end. 
The harmony of time, action and colour is so vital in the 
poem that each reinforces the idea generated by the other. 
We find such symbolism only occasionally. 

The same harmony of time, action and colour can be 

perceived in another poem entitled “Bangle-sellers”. 
Different colours of bangle represent different stages of 
Indian womanhood in the poem. The poem “Pearl” is also 
loaded with a lot of symbolic meanings. The pearl stands 
for beauty. But its beauty remains far from recognition till 
it remains confined to its narrow self. The poet seems to 
suggest that the human self that lives within the 
boundaries of its selfishness does not deserve to be called 
human in the true sense of the term. It finds its true 
identity when it comes out to the open and identifies itself 
with the collective life. Sarojini Naidu assigns heavy 
symbolic significance to birds in her poems. The birds are 
made to represent different aspects of human life as in 
“The Bird of Time”. 

3. ALLEGORY 

Allegory is another device employed by Sarojini Naidu in 
her poems. Allegory is also a kind of symbolism but it 
differs from symbolism in its association with the abstract 
parallel. Symbolism is more concrete and organic in 
structure. The Poem “Destiny” offers an impressive 
exploitation of allegory:  

It chanced on the noon of an April day 

A dragon-fly passed on its sunward play 

And furled his flight for a passing hour 

To drain the life of a passion-flower. 

Who cares if a ruined blossom die, 

O bright blue wandering dragon-fly? 

Though the poem speaks of the dragon-fly and the flower, 
its focus is on human love. But what is more important 
here is that the allegory throws light on man-woman 
relationship. 

The poem “The Bird Sanctuary” is also an allegory. The 
bird symbolism of the poem is very remarkable. Though 
the poem apparently is a description of the world of birds, 
its focus is on the human world. The poem “Caprice” is 
another example of allegory. “Bangle-sellers” is another 
instance loaded with allegorical significance. The attitude 
of women in India to the very bangles tells a lot about 
gender relationship. Hence, symbolising a woman’s life 
through bangles can be viewed as the affirmation of and 
conformity to male supremacy. 

4. OTHER FIGURE OF SPEECH (SYNECDOCHE, 
METONYMY, OXYMORON, PERSONIFICATION AND 
HYPERBOLE) 

Synecdoche- A beautiful instance of the use of synecdoche 
is found in the poem “The Queen’s Rival”: 

Queen Gulnaar’s daughter two spring times old 

In blue robes bordered with tassels of gold, 

The substitution of spring for the whole year seems quite 
accurate in the poem. The term ‘spring’ is used to indicate 
the age of the two-year-old daughter of Queen Gulnaar. 
‘Spring’ conveys the freshness and charm of a baby far 
better than the word ‘year’. The synecdoche expresses 
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Sarojini’s keen understanding of human traits. 

Metonymy- An instance of the beautiful application of 
metonymy is found in the poem “In The Forest”. The 
following expression of the dejected speaker is metonymic 
in nature:  

Let us scatter their ashes away, for a while let us 
mourn; 

We will rest, O my heart, till the shadows are grey in 
the west. 

The substitution of ‘till the shadows are grey in the west’ 
for the evening exemplifies the use of metonymy in the 
poem. 

Oxymoron- Oxymoron is a figure of speech in which two 
contradictory terms make meaningful associations. The 
following lines of the poem “The Gift of India” exemplify a 
very good use of the figure of speech in question:  

And the far sad glorious vision I see 

Of the torn red banners of Victory? 

The oxymoron ‘sad glorious’ ably delineates the 
contradiction in the speaker’s mind. 

Personification- We find personification in plenty in the 
poems of Sarojini Naidu. A good example of personification 
may be the poem “The Gift of India” in which the country 
India is given the emotions and attributes of a mother. 

Hyperbole- The poet also applies hyperbole in her poems 
for the desired poetic effect. She had a great fascination for 
Mughal Emperor Aurangzeb’s daughter princess 
Zeb-un-nissa, who was a paragon of beauty. Hence, she 
wrote a poem on her entitled “The Song of Princess 
Zeb-un-nissa” in praise of her own beauty”. She uses 
hyperbole here to emphasize her great physical charm. 

Therefore, Sarojini Naidu’s exploration of human 
relationship through skillful employment of different 
figures of speech is impressive. There are many more such 
instances which could be discussed how they show her 
mastery in achieving the intended poetic goal. 
Nevertheless, the above discussion on her poetic art helps 
us assess her artistic ingenuity to a great extent. Her 
poetry would be remembered for ages for her poetic 
technique as well as for her poetic vision. 

 

CONCLUSION 

Sarojini Naidu is a conscientious artist. She believes in the 
Poet's having a gift of Communication. She has the 
classicist's perfection and refinement and the 
sensuousness of the romanticists. Her poetry is 
remarkable for its ease and spontaneity. Words flow from 
her pen as honey from a bee-hive. Brevity, melody, 
subjectivity, intensity of emotion, condensed thought these 
features of lyric poetry are found in her poetry, who works 
on an inch of ivory very perfectly. Violent, passions, 
industrial problems, Freudian libido, deep mystic 
experiences unnatural themes, and supernatural haunts 
are unknown to her. 

Sarojini Naidu, no doubt, justifies herself as the 
‘Nightingale of India’. But in addition to the sweet and 
enchanting rhythm, she also reflects on graver concerns of 
life such as the dynamics of human relationship. Her 
philosophical reflections are as powerful as her music. Her 
poems are everlasting records of the dynamics of human 
relationship. She will indisputably continue to be relevant 
even in future. 
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